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WATSON'S AET JOUBNAIi. 



t<5 make him forget the noble bearing vhieh 
otherwise always distinguished him. The 
subject was Itelian opera ; and the name, 
Bosaini. When these were mentioned, 
Weber, whose glance was so penetrating, 
whose vision was so good, became blind, 
and would insist upon remaining so. He 
purposely closed his ears to beauties which 
oould not in the long run have escaped his 
notice, had he not obstinately and defiantly 
been on the watch for defects alone — of 
which, by the way, there were plenty. But 
this was perfectly human, and perfectly in- 
telligible. His position as conductor of 
Qerman Opera in the Dresden of that day 
renders everything clear. The Italian Op- 
era, with its chief, Morlacchi, was petted up 
by the Court. The Italian Opera was the 
cause of Weber's having to suffer patiently 
many a slight, which he felt the more acute- 
ly the sharper the contrast which it offered 
to the respect with which people all over the 
world had begun to greet his name, since 
Der Freischiitz and Preciosa had spread his 
fame from every stage. The senseless Bos- 
sini mania, moreover, devoid of judgment, 
and frequently in ecstocies with mere empty 
tinkhng, was sometimes so outrageous that 
even I myself, as a layman, despite all my 
partiality, for Bossini, felt angry at it. 
There was no necessity for a man to have 
studied counterpoint, as Carl Maria had done, 
under the Abb^ Vogler in Darmstadt, 
witli Gottfried Weber and Meyerbeer to 
be reduced to despair at hearing the roll 
of the drums from La Oazza ladra everlast- 
ingly applauded at the Garden Concerts of 
Lmke's Baths, or at listening to the con- 
founded triplets and other dance-figures, in 
which Benincasa, who was otherwise admira- 
ble, and Sossaroli (the bass) represented des- 
pair, when, on account of a silver apoon or 
BO that had been stolen, the most noble- 
minded of all fair cooks was to be executed, 
instead of a roguish magpie. I am speak- 
ing of the year two-and-twenty. At the 
present day the cose is different, and in a 
Thirty Years' War of criticism against taste 
we have been taught to perceive Bossini's 
talent even in his worst mistakes. But 
Weber would not have anything to do with 
him. 

At this our first meeting, Weber was fre- 
quently placed in a quandary by his bitter 
hatred of Bossini and by his gallantry to- 
wards the fair vocalist who owed as much 
applause to II Barbiere di Siviglia, Tancredi, 
and Otello, as to JDer Freiichulz, and who, 
consequently, did not appear inclined to 
agree unconditionally with Weber's half 
playful, half savage sentences of condemna- 
tion. But not to conceal the truth I must 
state my impression that II Barbiere was one 
of the exceptions in Weber's index Ubrorum 
prohibitorum, and found grace in his eyes, 
quand meme. 

Before we left Ohiapone's cellar, to go 
and take another turn in the mild srarlight 
night, a reconciliation had been effected, 
and Weber affixed the seal to the treaty of 
peace by inviting us all to dine with him 
next day. 



mVOOATION TO DEATH I 



Strike if thou wilt, white Death, 

I bare my breast 1 
Thy sharp,' swift dart, oh. Death, 

Shall give me rest. 
Thy grisly hand in mine, gaunt Death, 

Shall glad be press'd. 

Aweary and faint on Life's path, 

Unwillingly pacing its road, 
I would fain at Futurity's gate 

Cast off my terrestrial load ! 
Borne down with this burden of, life, 

Mine eyes ever fixed on the goal, 
Mvjwayfarer's staff I'd lay by — 

Write my name on Eternity's scroll. 
The phantoms of dead joys float round me, 

Hope's ashes lie cold on my heart ; 
Love, friendship, aifection evanished ! 

Oh soul! from my body depart 1 

Quench thou my torch, cold Death, 

No glory in its light remains ! 
Loosen the silver cord; oh, Death ! 

Too fiercely doth it gall my reins. 
Break thou this bowl of life, quick Death, 

It runneth poison in my veins ! 

Draw thou night's veil, kind Death, 
Shut out Life's sun ! 

Th' eternal doors ope quickly. Death, 
My sand is run ! 

Smite me thou shall, white Death, 
My day is done ! 

Abthtjb Matthison. 



[From the Nene Berlliier Hnaikzeltniig.] 

CABNIVAL-LETTEES ABOUT MUSIC 

IN VIENNA. 



TO CHBISTINE NILSSON. 



O, Margharita, when upon the stage 

Santley impersonates your soldier brother, 
And curses you, I fly into a rage. 

And feel inclined that baritone to smother. 

But when I see my Margaret's lover come. 
And hear him utter spooney things, and 
when her 

Waist he encircles, then it strikes me dumb. 
And makes me long to spiflicate the tenor. 



We shall have to relinquish our beloved 
old wine "sack," and what will become of 
the bibulous songs ? Somebody has just 
discovered— confound him — that "sack" is 
merely an Anglicism for " sec," dry. Dry 
sherry and dry canary were much prized in 
the drinldng days of yore. 



A Berlin critic complains that Madame Artot 
sang her role in Trovatore, in the Italian lan- 
guage, her companions using the German 
tongue, and cites Eoger, the French tenor, 
who perfected himself in German in all his 
characters. If our Berlin contemporary lived 
in this cosmopolitan city he would not so 
easUy be disturbed, although the practice 
adverted to, is not to be defended for an 
instant. 

Madame Lind Goldschmidt is wintering in 
the south of France, at Cannes; 'tis said she 
will probably cease to reside in England, 
owing to the climate. 

The programme forth'e Handel Festival to 
be holden at the Crystal Palace, Syden- 
ham, in Jund, will shortly be issued. 

Gounod succeeded after all in accomplish- 
ing his aim in visiting Vienna, his opera of 
Borneo and Juliet was brought out in time 
for him to conduct it. 

Madrid. — ^M. Victorien Sardou's comedy 
of " Les vieux Garcons," has been produced 
under the title of "Los Solterones," at the 
Teatro del Principe, but has not proved very 
successful. A French company is perform- 
ing at the Teatro de Variedades. 

M. Bubinstein has been playing with more 
than his usual success at Cologne. 



It is now the gay season of masked balls, 
when people put on masks to tell their ac- 
quaintances certain truths; the persons to 
whom these truths are told laugh and say 
nothing — because it is Carnival time; at any 
other period they would look rather glum, 
nay, perhaps, even consider themselves 
deeply affronted! So hurrah for the Carni- 
val 1 I will try to send . you a , few words 
about my beloved Viennese, and their musi- 
cal sayings and doings. 

In arch-conservative Berlin people under- 
stand just as Uttle about musical as about 
political matters among us. The Prussians 
who come here look around in astonishment, 
unable to make out how we can be so merry; 
we lost in a sanguinary war great battles, 
together with a province, which even men 
of very liberal principles considered, a few 
years since, very indispensable to the exist- 
ence of Austria — and every stranger visiting 
Vienna must expect to find a city plunged in 
mourning and despondency; he finds instead 
of this everywhere joyous faces; dancing 
and amusement of all kinds; and still so 
much of the old Viennese good nature that a 
Prussian o£Scer of high rank lately said, in 
the most friendly manner: " We have con- 
quered provinces by the sword, but the 
Viennese conquer us by their amiability." 
Well, now, the same is true of us in music; 
foreign conc[uerors have invaded us, Wagner 
and Wagnerites, Schumann and Schumann- 
ites, besides other small prophets of a simi- 
Ito sort;' but- we ^ old Austrian bodies do not, 
on that account, make a disturbance; we go 
to "the old ones," and we go to "the new 
ones;" if anything by Wagner or by Brahms 
does not please us, we abuse it; if aught 
does please us, we applaud it with might and 
main, priding ourselves, at the same time, 
on the fact that many classic^ compositions 
of our Viennese composers — that Beethoven's 
works, for instance — are nowhere performed 
with such spirit and such precision. Then, 
again, Prussians, Prussian connoisseurs, as- 
sert that our Philharmonicists are, in "many 
things," in the crescendo and decrescendo, in 
dash, and so on, really incomparable models, 
and that our Mannergesang Associations are 
unrivalled. On the other hand, however, 
we must submit to be told that we are very 
far behind in our study of Bach; that our 
oratorios cannot bear any comparison with 
those at Berlin; that classical music is to be 
heard in every garden-arbor of that capital, 
and so on. Suum cuique. 

I must first make some observations upon 
music among us generally, before going into 
details. Among all the natives of Southern 
Germany, the Viennese is distinguished for 
the greatest susceptibility to music, a sus- 
ceptibility which would not, perhaps, suffer 
from a slight addition of reflection now and 
then, but which, at any rate, is advantageous 
to the musician, inasmuch as he does not 
appear before a public previously prejudiced 
against him. The numerous secondary con- 
siderations elsewhere brought into play at 
the first appearance of an artist do not exert 
the slightest influence among us; on the con- 
trary, somewhat too much importance is at- 
tached to the fact of momentary success. 
The easy-going Viennese is fond of aban- 
doning himself to the momentary impres- 
sions prodncedby a fine performance, with- 
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out reflecting exactly upon the artistic value 
of the work performed. This is certainly 
the case elsewhere as well; but in other 
towns, especially in the North, there is 
always one portion of the public that looks 
sternly to artistic purport, and does not 
allow itself to be dazzled, while here the 
whole public, at least for the first moment, 
plunges, head over heels, into the delicious 
waves of sound. "Enthusiasm is not a red 
herring, or such like, to be pickled and kept 
for years," says our master, Goethe; our en- 
thusiasm, too, is so great and so frequent 
. that all the. herring-barrols of Anjsterdam 

_-..^-. 'would xtot suffice,. if wa w;flfl,ted to, .pickle it; 
■ '• ' th^ same people who' to-day are rapt in one 
of Beethoven's Adagios, played by Joachim, 
will roar to-morrow at a roulade of Murska's; 
the same enthusiast who pays five florins for 
a stall at a performance of Wagner's Lohen- 
grin, squeezes into the theatre to hear Lucre- 
zia Borgia the next night, and, on the third, 
wiU melt into ecstasies at one of Mozart's 
Andantes. And, let it be well understood, 
there is no ostentation in all this; no show- 
ing off merely to be observed (though that 
there is always some little human vanity in 
what we do, who will deny ?) No! the man 
is sincerely "transported," like Elsa, with 
Wagner; sincerely enraptured, like an 
Italian, with Lucrezia Borgia ; and sincerely 
moved, like a dreamy maiden, wandering in 
the moonlight, with Mozart's Andante. The 
result is that, with us, everything must be 
done thrdugh enthusiasm, and in enthusiasm, 
if it is to be done at all — immediately only 
pure, abstract feeling for art comes into play, 
there is a decided and unmistakable hitch, and 
the proceeding's of our Vienna Conservatory, 
or of the Society of the Friends of Music, 

lou 'ju aiasjth&yjareijpraperly.wcaUedj^a^e J%rded with 
adjuncts that sprang neither from enthusi- 
asm nor from a feeling for art, and were 
unable to render palatable, for persons who 
require healthy food, the exceedingly high 
condition which the joint had at last at- 
tained. 

If we examine with any attention such pub- 
lic institutions of ours as are devoted to the 
musical art, we remark in them, above all 
things, the want of proper management 
based upon a practical system. In our Opera, 
in our Conservatory, and in the institutions 
therewith connected, there are frequently the 
most various currents, and those who should 
guide the vessel through these currents are 
mostly no pilots. On what the Opera was 
under Salvi I will not throw away a word, 
but what it will be in future is something not 
quite clear as yet. Is it an institute belong- 
ing to the Court, or an art institute, or a 
national institute ? One facetious gentleman 
suggested it should be called an institute for 
nationalities, because it offers the public in 
turn Music of the Future from North Ger- 
many and Music of the Past from Italy; the 

: ^.■j".:.i.;halfiFreneh;"ireffj'and: the entirely French 
Oustavics; a real German opera by Weber, 
Marschner, and Spohr, never; Die Zauher- 
flbte and Fidelia once in blue moon; Mgi-o's 
Hochzeit being given more frequently because 
it is an opera containing a great many good 
parts for the singers. That the latter are 
amongst the most eminent of the day is a 
fact I need scarcely prove here; that, on the 
other hand, every -one of them frequently 
sings according to his or her hon plaisir, 
wi<£out.. oaring miich for the ensemble, is a 
fact I could not pass over in silence, sup- 
posing it were not Carnival time. 
[to be conthtobd.] 



We extract ilie following mournful advertise- 
ment from the New York Herald : 

A llterar; youni; lady, whose letters are published and 
well paid for, writes also for indlTiduals and married la- 
dies of the first ikmllles— letters of condolence, oongratn- 
Ution, friendship, sympathy, business, social and ftunily 
affaiis. Distingnlshed references. Terms from $1 up- 
wards. Address box 79 station D. 

Ruthless and literary young lady, why dost 
thou thus publicly expose the deficiencies of 
"individuals," the deplorable ignorance, the 
melancholy incapacity of " ladies of the first 
families " ? Is it possible that the touching 
epistles we received on the demise of our 
perfectly unlamented grand aunt's fourteenth 
cousin— indefinitely removed — ^the sprightly , 
letters of 'i&bhgratulatibn, when our' venerable 
uncle married the juvenile Euphemia Lamb 
— the sympathetic biUets-douxwhen our first 
born was blotting our domestic scutcheon 
with the inevitable measles of infancy — the 
"business" invitation to " settle that little 
account " — were fictions, falsities, unreali- 
ties, at one dollar each ? "To yoiu' tents, 
O, Israel," Gentile-ity, and Heathendom, 
and learn to write, we beseech ye! or at least 
have the ruthless and literary young lady 
impounded, that no more such startling dis- 
closures may thrill the public mind, and 
shake our faith in aU letters of "condolence, 
congratulation, friendship, sympathy," — the 
Gods be praised, love is not enumerated, 
that at least is genuine — "business," &c. &c., 
ad infinitum, and certainly ad nauseam. 
►^-•-n 

Madame Eliza LtimtiKY made her debut 
on Wednesday night last, in the part of Azu- 
cena, with decided success. She acts, looks 
and dresses the character admirably, her 
fine, expressive eyes and marked features 
suiting the wild, fierce gipsy to perfection. 
In. the first scene with Manrico she. made 
several capital points, and won the heartiest 
applause. She has all the stage traditions 
of the part and faithfully carried them out, 
though, throughout the evening, there were 
evidences of the anxiety and diffidence at 
tendant on a first appearance before a strange 
audience. Madame Lumley's voice is a 
contralto of extensive compass, she phrases 
well, and sings with true dramatic feeling 
and energy, although she was hardly mis- 
tress of her vocal resources on Wednesday 
night last. She has evidently been trained 
in the best operatic school. She was warmly 
and frequently applauded by hands, by 
voices and bouquets ; and her duet " Si la 
stanchezza," was encored. We look forward 
with interest to her next appearance, and in 
the meantime congratulate her on the suc- 
cess of her first. As usual on " Trovatore " 
nights, there was a full house. 

FOREIGN ITEMS. 



" T/ie Lighthouse of the Loire," a French 
journal, relates a recent exploit of an over- 
zealous fioffman, at the Theatre there. "I>oii 
Juan" had been given, and at the end of the 
play, the hero and his stony friend the com- 
mandant were slowly and solemnly disap- 
pearing according to theatrical custom down 
the yawning trap-door, which — also accord- 
ing to custom — vomited forth the red and 
blue flames indispensable to this uneasy de- 
scent to Avernus. Our friend the fireman, 
who we suppose had not been at the rehear- 
sal, saw the sulphuric tongues of fire burst- 
ing madly through the infernal cavity, ima- 
gined the whole under part 6f the stc^ge was 
"a prey to the devouring element, "and hose 
in hand, dartod magnificently forward to do | 



battle with his natural foe ! In another 
moment "Don Juan" and the Commander 
would have been gasping under the chiUing 
and sudden effects of a douche bath they had 
not bargained for, when "Sganarelle" (the 
Leporello of the Opera,) rushed forward and 
with a few rapid words informed the intrepid 
pompier of liis mistake. The audience, of 
course, relished the joke hugely, and the 
fervent fireman was recalled amid roars of 
laughter, to be heartily applauded for his 
zealous, but fortunately unnecessary valor. 
One little hose, one poor stream of water, to 
extinguish the flames of Avernus ! Mrs. 
Partington's moppage of the Atlantic has at 
last found a parallel. 

A young Austrian lady, Mdlle. Oarola, a 
pupil of Madame Vraidot Garcia, has re- 
cently appeared at the Sacred Harmonic So- 
ciety's Concert, London, as the soprano in 
Mendelssohn's St. Paul, with very distin- 
guished success, the London papers being 
all agreed as to the excellent impression she 
made on critics and audience. Sims Beeves 
was the tenor and sang magnificently as ever. 
Madame Sainton Dolby ns the contralto 
sustained her high reputation, and our coun- 
tryman Foley — now by virtue of his own per- 
mission and creation. Signer Foli — was emi- 
nently successful in the noble bass songs of 
this great Oratorio. 

Geba. — ^With its 78th concert, the Musical 
Association of this place inaugurated lately 
the concert-room in the new "Tonhalle" or 
Music Hall, a large and elegaut building in 
the Theaterplatz. The performance com- 
menced with Cherubini's overture to Les 
Abencei-ages, followed by Beethoven's A ma- 
jor Symphony; a Rondo Brillant for Piano 
and Orchestra, by Hummel; Scene and Air 
from Marsohner's Hans Heilinq; and ihefinale 
from Mendelssohn's unfinished opera, Lorelei/. 
Herr W. Tschirch was the conductor. 

Munich. — The King of Bavaria has at 
length complied with the repeated applica- 
tions of Herr Frauz Lachner, and allowed 
him to retire for a year from his post as Gen- 
eral Musical Director, granting him at the 
same time the commander's cross of the Or- 
der of St. Michael. His Majesty sent also 
an autograph letter to Herr Lachner, expres- 
sive of his regret that iU health should com- 
pel the latter to make such an application. 

Bbunswick. — ^At the seventh Subscription 
Concert given by the Association for Concert 
Music, and at which Herr Joachim appeared, 
the following compositions by Beethoven 
were executed : Overture, Op. 124 ; Violin 
Concerto; Overture to "Egmont"; Ro- 
mance in F major (Op. 50) ; and 8th symph- 
ony in F major. 

It is said — and if truly, 'tis well said — that 
the theatrical , managers of Paris have laid 
their heads together to " abolish the rtitwe 
of comphmentary admissions," which has 
grown to an abomination, and one may say 
without exaggeration, a cancer fatal to every 
one concerned about the theatre, be they 
managers, authors, or critics. 

Bbesi/AD. — ^Herr Stockhausen sang at the 
sixth concert of the orchestral Association, 
when the programme included Symphony in 
G major, Haydn ; Scene from Iphigenia in 
Aulis, Gluck; Ist Movement from the "Ocean 
Symphony, ' ' Rubinstein ; Overture to the Car- 
navcd of domain, Berlioz, eto. 

Amsterdam. — The Florentine Quartette 
have played here very suocessf ally. 



